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Story 1
Harshana|

Historical Context

There is no historical content. I just tried to tell his story. But the style
of the art is inspired by anime and Comics. 

Artist’s Intent

This pure soul had to experience a lot of pain caused by the war. but even
after he has been injured by all what happens to him, he remains pure. 

Themes & Symbolism

The colours are chosen on purpose. White represents the pure self. and red all
the pain he gad to suffer. the pure soul has been tainted because the war had
forced a cruel and unfair fate into his life.The weapon is a Shuriken which is
often used in anime as a weapon of ninjas. 

Connection to the Exhibition 

I tried to cover all the pain than young man had to go through. 

Àரல¿��� ��¬«À / Àரல¿���¿�

�� �¶�°�¬�� Ð«±�°¿க ¶±³¿��� ச�¶�க� ��Ñ³: «¿� �¶±À� கÑ¬Ñ°
Ïச¿�¶Ñ¬Ð° Ð«¿�க¯¿க�Ïக¿�Ð �. �¬¿�, �¬� கÑ³�Ð¬¿�²�
�¬ÀÐ¯¯���க¿¯À� (க¿���) ¶Ñக°¿�Ï¶´À��க�²� . �¬¬¿�
கÑ¬°��க¿�ச� �Ñ²�� �¶�²�� ¬¿�க�¬¿� ��¶¿க���´�.

கÑல�ரÀ�Ð«¿�க�

��¬ �¶�°�¬�� �� ��Ñ¯°¿¬��¯¿/��´� Ð¿±¿� ����¬��  ¯À��¬
Ð¶¬Ñ¬Ñ° ��¶��க Ð«��¬Ñ¬க¿��க�²�. �¶±� � �, ¯¬¬´¶��
³க¿°�கÑ´ ச�¬��¬���¬¿�� — �¶±� ��´� ��Ð¿�� ��Ñ¯°¿கÐ¶
���¬�. ��¬ �¶�°�¬���³�, �«�°¿°¯¿க ¶�¬��க��  Ïக¿�±
¶¿��Ñக°��� �¶±� ¯Ð¬¿³�Ñ¬��, ���கÑ´ �¬��Ïக¿�க��²
ச�¬�Ñ°�� «¿� Ï¶´À���¬¶����Ð¬�.

க����க�� ச��¬�க��

��¬ �¶�°�¬�� «�²�க� �²��¿க Ð¬��Ï¬��க�� Ñ¶ : 

- Ï¶�Ñ´ (White) → ��Ñ¯°¿¬ ��¯¿Ñ¶/��´��²��க�²�.
- ச�¶�� (Red) → �¶� ��¶��¬ சக³ Ð¶¬Ñ¬கÑ´�� ச��¬¯¿கக¿��க�²�.

�¶� ��Ñ¯°¿¬ ��¯¿ ¯¬¬³¶�� ¿¬��க���´�, �Ï¬¬À� Ð¿� �¶�
¶¿��Ñக°�� ¯¿�²��°¿¬ Ïக¿�± �«�°¿°�கÑ´ ¬�«À���´�. �¶�Ñக°��
��´ ��¬� �±ÀÏக� (Shuriken), �� �¬ÀÐ¯ �³க�� «��ச¿�க�
°����� �� ��க�°¯¿¬ ��¬¯¿��. �� �¶� �¬��Ïக¿� 
Ð¿±¿� �Ñ¬��, ¬���கÐ¶��° க� ¿°�Ñ¬�� �±¬���க�²�.

க�க¿�ச�� � Ï¬¿ ��

<�µ� �க¬�க´À� க�க� ¶µÀ°¿க= ��² க�க¿�ச�
க��Ï¿�� � ��¬ �¶�°� �Ñ«க�²�. �� �Ñ´��
Ð¿±¿� ��¶��¬ Ð¶¬Ñ¬, ��� ¯��� ¿¬���கÑ´
�«��ச� ¯À��¬¶Ñக°�� �±¬���க �°�Ð²�. Ð¿±¿�
���  ���¬ ¯¬ ¯��� � � ச¿� ¶��கÑ´�� ¶¿�¶�°�
¬¿�க�கÑ´�� Ï¶´À���¬ ¶����Ð¬�.

க�ச¬¿
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Story 2
Samjugtha |

Historical Context

The freedom struggle of the Eelam Tamils inspired my work. I was particularly
moved by a man who embraced the values and ideals of the LTTE and fought with
great determination for the rights and identity of his people. His convictions
and tireless dedication deeply impressed me and have been incorporated into my
work.

Artist’s Intent 

I wanted to express his frustration and disappointment while also portraying
the shimmering spark of hope that he still carries within him despite
everything.

Themes & Symbolism 

I wanted to depict various aspects of his story. As a child, his brother was
especially important to him—they grew up together and shared a strong bond.
One of the most touching aspects of his story is his childlike belief that
selling a little bit of soap could help support the freedom struggle.

The values and principles he upholds are particularly meaningful to me, and it
is entirely understandable why they have shaped him so profoundly. At the same
time, he has often felt betrayed, disappointed, and frustrated, carrying a
deep anger within him. Yet, despite all of this, his heart beats unwaveringly
for his homeland — Tamil Eelam.

Àரல¿�� ��¬ணÀ / Àரல¿�� �¿�

�µ� ¬¯Àµ�க´À� ¶��¬Ñ³� Ð¿±¿�ட� �� �¶�°�¬���
��க¯´À�¬�.�²��¿க, ¬¬� �¬�¬�� �±ÀÑ¯க����, �Ñட°¿´�¬����
��Ñ¯°¿க ���«À�¬ �� ¯¬À¬±À� Ð¿±¿�ட� ��Ñ¬ ¯À��¬ ¶Ñக°��
Ï«க�µ� Ïச�¬�. 

�¶� ¶��¬Ñ³� ��க´À� (LTTE) Ïக¿�ÑககÑ´�� �³�ச�°�கÑ´��
����Ïக¿��, ��¬��ட�� ¬´±¿� Ð¿±¿�°¶�. �¶�Ñட° «���Ñக��,
�Ñட°²¿¬ ���«À��� ��Ñ¬ �µ¯¿க ¿¬��¬¬, �¬¬¿� �¶±� �«���
�³�ச�°�க�� �� �¶�°�¬�� Ï¶´À��க��²¬.

கÐலஞரÀ� Ï«¿�க�

�¶�Ñட° க³�க�Ñ¬��, ¯¬Ï«¿�¬Ñ¬�� Ï¶´À���¬Ð¬¿�, �Ñ¬�Ñ¬��
கட��� ���� �¶� ��´�¬�� ¯À¬��Ïக¿������ «���Ñக°��
�´ÀÑ°�� �±¬���க «�Ñ¬�Ð¬�.

ச���¬¿
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கைத 2
Samjugtha |

க����க�� ச��ன�க��

�¶�Ñட° கÑ¬°�� ¯Àக�� உ�´�Ñ¬ Ï«க��¶���� ஒ� �¬� : ஒ�
�µ�Ñ¬°�� ��Ñ¯°¿¬ «���Ñக. ச�²�¬´� Ðச¿�� ¶��²¿��ட ¶��¬Ñ³�
Ð¿±¿�ட�¬��� உ¬¶³¿� ��� �¶� ��«À°�. �� ஒ� ச�²�° Ïச°� ¬¿�,
�¬¿� �¬��³� �¶�Ñட° �� ¯¬Ð¬¿�� ¶¿��¬ �³�ச�°�கÑ´ உ«±
��க�²�.

�¶�Ñட° ¶¿��Ñக°�� �Ð¶� �¬�கÑ´ Ï¶´À���¬ ¶����Ð¬�.
ச��¶°¬��, �¶±� சÐக¿¬±� �¶��� ��க�°¯¿¬¶� : �¶�க� ஒ�²¿க
¶´��¬¿�க�, �±À�க ��°¿¬ �¬� Ïக¿����¬¿�க�.
�¶� «�Ñ³�� Ïக¿������ ¯¬���க�� Ïக¿�Ñகக��, ஒ�க�க�� �¬��
¯À��¬ Ï¿��Ñட°Ñ¶. �Ñ¶ �¶Ñ± �µ¯¿க ¶�¶Ñ¯�¬Ð¬¿�, �¶�Ñட°
¶¿��Ñக°�� ��¬�¶¿±¯¿க�� Ð¿��´¬. �� �±À°�¬�க ஒ�Ð². �¬¿�,
��¬ �³�ச�°�கÑ´ «��°¬�க¿¬ �¬��¶�Ñ¬°¿க, �¶� ���� ����
�Ð±¿க�Ñ¬��, �¯¿�²�Ñ¬�� ��¶��¬���க�²¿�.

��¬� Ï¬¿ட��ச�°¿¬ �µ��க�, உ�´����, ¯¬Ï«¿�¬�Ï¯�³, �¶����
�µ¯¿க ¬��¬ ஒ� Ðக¿¯¿கÐ¶ ¯¿²���´�. �¬À��, �Ñ¶ ���� �¶�Ñட°
�¬°�Ñ¬� க³�க� Ïச�°¶��Ñ³—�� ���� �Ñச�க ��°¿¯� ¬¿�«¿�,
¬¯À�µ�¬��க¿க� ���க�²�.

ச���¬¿
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Anusha | 
An immigrant father’s war
900x600 

Charcoal, dried flowers and obituaries from old newspapers.
Art paper 

My father rarely spoke about his past. He chose the shadows over the
light, fearing that the sun would expose the scars he tried to hide. To
the outside world, he was just a man. A father. Someone who worked hard
and took care of his family. But I saw more. I saw how the wind would
sometimes fall silent when he was lost in thought, how his shoulders
carried a weight no one else could see.

In my artwork, I have portrayed him as a tree—one with deep roots, strong
and unshaken. But if you look closer, you will see that every branch
carries leaves of loss. Every knot in the bark tells a forgotten story.
And if you listen closely, the wind carries the echoes of a past he never
spoke of.

Maybe now, I carry those stories within me. Maybe it is my turn to shine a
light on the roots of his silence. This piece is my way of understanding,
of capturing what he could never put into words. It is a tribute to him—to
all immigrant fathers who silently carry their wars with them.

Let us, as their children, bring their stories into the light. Let us
listen to the trees that quietly hold their history.

"You must live according to the norms and values of the LTTE. 
It’s a way of life, and I no longer see that."

வ�¯�� இÐலக�, Ïப¿°À� Ïவ�க�
ஒ� �³� Ï°��¬ ¬�Ñ¬°�� Ð¿�

"�� ��¿ ¬¬� கட�¬ க¿³�Ñ¬ �²� �±À¬¿கÐ¶ Ðச�¬¿�. �¶� ஒ´À��
¬�³¿க «�µÑ³� Ð¬�� Ïச�¬¿�, �Ï¬¬À� �¶� ஒ�Ð¿�� Ðச¿¬
க¿°�கÑ´ ஒ´À Ï¶´À�ச�¬�� க¿��¶��� ��² °�¬��, �¶� «�µ��
��¬«À°�� �Ñட�க³� Ð¬�¬¿�. Ï¶´À உ³க�¬���, �¶� ஒ� ச¿¬¿±«
¯¬À¬�.

ஒ� ��¿. ¬¬� ����¬��க¿க க�Ñ¯°¿க உÑµ��, க¶¬À�� ¶�¬¶�.
�¬¿�, «¿� Ð¶� ஒ�Ñ²� ¿��Ð¬�. ச�³ Ð«±�க´À�, �¶�
«�Ñ¬�க´À� ��க�°Ð¿�, க¿�� �ட ஒ� க«� �Ñ¯¬�°¿க� ¶��¶�
Ð¿³ ���¬�.
�¶±� Ð¬¿�க´À�, ¯�²¶�க� உ«± ��°¿¬ ஒ� ¿±� ���¬�.
 
«¿� �� கÑ³�«À°��, �¶Ñ± ஒ� ¯±¯¿க� க¿�ச����¬���Ð´�.
�µ¯¿¬ Ð¶�க� Ïக¿�ட, உ�¬�°¿¬, �Ñச�க ��°¿¬ ஒ� ¯±�. �¬¿�,
��க�� ¿��¬¿�, ஒ�Ï¶¿� க�Ñ´°��� �µ��� �Ñ³க� Ï¬¿��¶Ñ¬
க¿«³¿�.

¯±�¬�� �Ñட°�� உ�´ ஒ�Ï¶¿� ¶�±Àச�� ¯²�க��ட கÑ¬கÑ´�
Ïச¿���Ïக¿�Ðட �����. க¶¬¯¿க� Ðக�ட¿�, க¿�� �ட �¶�
ஒ�Ð¿�� Ïச¿�³¿¬ «�Ñ¬�க´À� �¬�Ï±¿�Ñ° Ïக¿�� ¶�¶Ñ¬
உ«±³¿�.
 

��ஷ¿
Story 2
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Anusha | 
��Ð¿�, ��¬� கÑ¬க� எ��� ¶¿�க��²¬. �¬À, �¶±À� Ï¯ௗ¬�¬��
Ð¶�க´À� ஒ´À ���¶� எ¬� கடÑ¯.��, �¶� Ïச¿�³ ��°¿¬Ñ¬ «¿�
�±À��Ïக¿�¶¬���, «�Ñ¬¶�� Ñ¶�¬���க��,�¶��க¿¬ எ¬�
��ச�°¿��—�¶Ñ±� Ð¿�² எ�³¿ ��Ð°�²� ¬�Ñ¬க����, �¶�க�
�Ñ¯¬�°¿க �¯�� Ïச��� ¿±�¬����.
 
«¿�, �¶�க´À� ¶¿±Àச�க´¿க, �¶�க´À� கÑ¬கÑ´ Ï¶´À�ச�¬����
Ïக¿�� ¶�Ð¶¿�. �Ñ¯¬�°¿க, �¶�க´À� ¶±³¿�Ñ² ¬¿�க��Ïக¿��
«���� ¯±�க´À� �±Ñ³ Ðக�Ð¿�."
 
��¿: "��க� ¶��¬Ñ³���க� �Ñ¯��� ¶¿��Ñக �Ñ²க��,
Ïக¿�Ñகக�� ���²�Ð° ¶¿µ Ð¶���. �� ஒ� ¶¿�¶�°� ¶µÀ�Ñ²,
�¬¿� ¬�Ð¿� �� க¿«��¶¬��Ñ³.’’
 
கÑ³க´À� Ï¬¿µÀ����: கÑ³ க±À, �³��¬ ��க� ¯��� ¯±«
�²�¶���க�

��ஷ¿

கைத 2



THROUGH THE EYES OF
EELAM REFUGEES
THROUGH THE EYES OF
EELAM REFUGEES
15.03 - 19.03
ADDRESS: STEINSTRASSE 68, 8003 ZÜRICH

Nishan Sanjee | 

"We were not afraid of anyone during that time because Prabhakaran and the
Tigers were protecting us from the army."

�ஷ¿� ச�ஜÀ
Story 3

"அ�த க¿³�த�� ��க��� °¿���� ¬°¯À�Ñ³, �Ï«�²¿� 
Ð¯த� Ðவ. ¬�±¬¿க±� ¯��� ��க�/இ°�க� ��கÑ´ இ±¿�வ�த�ட¯À���
¬¿�க¿�த¿�க�."
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Shaumya | 

He stands before the mirror, but his reflection is fractured. The cracks
split his face, just as time has split his life—before and after exile.

He remembers their house back in Tamil Eelam. Small, simple, but full of
warmth. The well where he bathed, the sea where he swam, the scent of
fresh fish. It was home. Then the war came. The land burned, the people
fled. He became a refugee.

Now he stands in a foreign country, a stranger. The language is different,
the faces unfamiliar. Even after decades, he wonders—how long will they
let him stay? The fear never leaves. After all, where does he really
belong?

Ïசௗ¯À°¿
Story 4

�¶� க�«¿��� �� «��க��²¿�, �¬¿� �¶� �±¬����
�Ñட��¶��ட�. Ï¶���க� �¶� �க�Ñ¬� �´���´¬, க¿³� �¶±À�
¶¿��ÑகÑ°� �´�¬�Ð¿³— , �´�Ï°�¬� ��¬�/ ��¬�.

�¶� ¬¯À� �µ�¬�� ���¬ ��Ñட «�Ñ¬�க�²¿�. ச�²�¬¿¬, எ´ÀÑ¯°¿¬,
�¬¿� «�Ñ²�¬ ¶¿��. �¶� �´À�¬ க�«�, �¶� ��¬�° கட�, �¬�¬¿க�
���¬ ��க´À� ¶¿சÑ¬. �� ¬¿� ��. �²� Ð¿� Ï¬¿ட�க�°�. ¯�
எ±À�¬�, ¯�க� ��¬�. �¶� �� �க¬�°¿க�¬¿�.
��Ð¿� �¶� Ï¶´À«¿��� «��க�²¿�, ��¬À°±¿க. Ï¯¿µÀ ¯¿²�°�,
�க�க� �¬�¬¿க�°�. ³ ¶�ட�க� கட�¬¿�� �¶� Ð°¿சÑ¬ — ��Ðக
�¶Ñ± எ�¶´� «¿� ���க ¶��¶¿�க�? ��¬ °� எ�Ð¿�� ¶���
Ð¿க¿�. ��Ñ¯°��, �¶� எ�¶�ட� Ðச��¬¶�?
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Story 5
Oviya|

Historical Context

The painting includes the later stages of the war up to 2009 where
civilians felt they had no choice but to flee due to the genocidal state
of Sri Lanka. The children are wearing school uniforms and the mother is
wearing a saree in comparison to the winter jackets and boots on the left
to highlight the cultural differences that refugees have to become
accustom to. 

Artist’s Intent

To depict the two parallels a woman has to face in order to provide a safe
future for her children but not the one she always pictured. 

Themes & Symbolism

The bus stop should symbolize having to always wait for the right time/
place to make decisions that will change the course of a persons life. 

Other elements include helicopters, tanks, armed soldiers and a school on
fire to portray the abuse of militarization on heavily populated Tamil
areas. 

Artistic Technique

Watercolour on paper. No specific reason but I felt that the colors needed
to have a washed out effect that other mediums wouldn’t really give. 

Connection to the Exhibition 

The piece should depict, not only the physical but emotional, struggle a
refugee has to face in order to leave everything one has ever known
behind. Not only witnessing loved ones die but forced to leave some behind
and start all over again somewhere unfamiliar. Having to learn the new
language and settling in a foreign country may be easier for kids but as
parents looking out for their children who worry if they made the right
decision this will not come easy.

ஓவ�யா
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கைத 5
Oviya|

À»½¿��� ��¬«À

��¬ �¶�°�¬�� 2009 ¶Ñ± ���¬ Ð¿±À���¬� «�Ñ³Ñ°�
ச��¬±À�க��க�²�, ��Ð¿��³�Ñக°�� �¬�µÀ�� «�Ñ³Ñ¯°¿�
Ï¿�¯�க� �°��க¿�¬�க¿க «¿� ¶����Ð¿க Ð¶��° க�ட¿°«�Ñ³Ñ°
��¶��¬¬� �µ�Ñ¬க� �´À �Ñட°���, ¬¿°¿� ÐசÑ³°��� ����
¶³� �²�¬�� க¿�ச�°´À��� �´À�க¿³ Ð¯³¿Ñடக�, க¿³«Àக�
Ð¿�²¶�Ð²¿� �����Ð¿� �³�Ï°��¬ ¯�க�ச�¬��க Ð¶��°
க³¿�ச¿± ¯¿�²�கÑ´ Ï¶´À����க�²�.

கÑ½�»À� Ð«¿�க�

�� Ï� ¬¬� �µ�Ñ¬க��க¿க ¿�க¿�¿¬ �¬��க¿³�Ñ¬ ��¶¿���
Ð¿� ச�¬��க Ð¶��° �±�� �±��ட ¶¿��Ñக ¿Ñ¬கÑ´ ச��¬±À�க,
�¬¿�, �¶� �¬��¿��¬ �¬��க¿³� ��³.

�¼���க�

Ð��� «���¬� ��Ð¿�� ச±À°¿¬ Ð«±�Ñ¬�� �ட�Ñ¬�� க¿�¬���க
Ð¶��° «�Ñ³Ñ° �²��க�²�, �� ��¶±À� ¶¿��Ñக� ¿Ñ¬Ñ°
¯¿�²���° ���கÑ´ ����� �� �¬��¿���� க¿³�Ñ¬ �«���க�²�.
Ð¶� ��க� - ¶¿�¿�¬�, �±�க� Ñட¶��, ��¬� ��¬�° ±¿�¶�¬�¬�,
� �²�° �´À �க�°Ñ¶ ¬¯Àµ� �¬�க¯¿க ¶¿��¬ �¬�க´À�
ÑடÏ°��¿� ���ட¿¬���கÑ´� க¿��க��²¬.

கÑ½க¾À� Ï¬¿¿À����

ஜ³¶�«� (Watercolour) - �²����ட க¿±«Ï¯��� ��Ñ³, �¬¿� �²
�டக�க´À� Ï² ��°¿¬ �� ¯�க�° «�² ¶�Ñ´Ñ¶ �� ¬± Ð¶������
«�Ñ¬�Ð¬�.

க�க¿�ச�� Ï¬¿ �� 

��¬ �¶�°� �� �³�Ï°��Ð¬¿� �¬��Ïக¿�´Ð¶��° Ð¿±¿�ட�Ñ¬ �ட�
¯��� ¯¬¬´¶�� ச��¬±À�க Ð¶���. ��¶���� Ï¬±À�¬ �Ñ¬�Ñ¬��
¶����Ïச��� ¶� ¯��¯�³, ��¿¬ �²�கÑ´ �µ�¬ �°±�Ñ¬��,
ச�³Ñ±� ��¬¿�¶���, ��²��� �¬�°, �²��க¯�² �� �µ�� ¶¿�Ñ¶
���� Ï¬¿ட�கÐ¶��° Ð¶¬Ñ¬Ñ°�� Ï¶´À�Ïக¿«± Ð¶���.
�¬�° Ï¯¿µÀÑ°க���Ïக¿�¶��, �� Ï¶´À«¿��� ¶¿��ÑகÑ° ����¬��
Ïக¿�¶�� �µ�Ñ¬க��� �´À¬¿க ���க³¿�. �¬¿�, Ï�Ð²¿��� ��
¯À��¬ ச�±¯¯¿க �����. �¶�க� ���¬ ��� ச±À°¿¬¬¿ ��²
ச�Ð¬க��ட��, �µ�Ñ¬க´À� «³��க¿க� �¬�° ¶¿��ÑகÑ°
�Ñ¯�¬�க¿¬ க¶Ñ³�ட�� ¶¿µÐ¶��° க�ட¿°«�Ñ³ ����.

�¶�°¿

«�Ñ³°�
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Story 6
Thaaraga |

Historical Context

This piece is deeply rooted in the experience of Eelam Tamil refugees,
particularly those who fled the Genocide (198332009). The war, fueled by
ethnic tensions and systemic oppression, led to mass displacement, with
thousands seeking asylum in countries like Switzerland, France, Canada,
Germany, Australia and the UK. Many faced statelessness, as their
identities were erased by governments that denied them citizenship,
destroyed their documentation, or forcibly displaced them. The act of
passports and visas being torn reflects the bureaucratic violence faced by
Tamil refugees, who often had to navigate dangerous routes to safety, only
to be met with rejection and uncertainty.

Artist’s Intent

My artwork conveys the anguish of displacement and the stripping away of
identity. The reaching hand, digitally drawn in black and white,
symbolizes desperation, resilience, and the ongoing struggle for
recognition. The torn visa represents a loss of autonomy4without these
documents, a person is considered invisible in the eyes of the world,
unable to claim a homeland or a future. The presence of the Tamil Eelam
national colors in the background serves as a reminder that, though
they’re not in their homeland, the identity of the people remains strong
and unyielding.

Artistic Technique

The contrast between the black-and-white sketch and the bold colour of the
background highlights the tension between personal suffering and national
identity. The rough, sketch-like strokes evoke raw emotion, while the
fragmented paper pieces create a sense of loss. The use of digital art
allows for sharp contrasts and precision in the lettering and textures.

Connection to the Exhibition 

This artwork perfectly aligns with the exhibition’s theme, as it provides
a glimpse into the refugee experience4one of struggle, rejection, and
survival. It is not just about fleeing war but also about the systemic
barriers that prevent displaced individuals from rebuilding their lives.
Through this piece, viewers are invited to reflect on the human cost of
genocide, the bureaucratic violence that follows, and the resilience of
those who continue to fight for their identity and belonging.

தாரகா

Stateless
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¾ர»¿��� ��¬«À

��¬ �¶�°� �µ� ¬¯Àµ� �³�Ï°��¬¶�க´À� ��¶��ட� Ð«±�°¿க
Ï¬¿ட��Ñட°�, �²��¿க 1983 �¬� 2009 ¶Ñ± «ட�¬ �¬¶µÀ���
��ச�¬��Ð¿� «¿� ¶���� Ïச�²¶�கÑ´ �±¬���க�²�.
�¬¶¿¬�¬¿��, �Ñ²�Ðகட¿¬ �ட���Ñ²°¿�� ��¶¿க�° Ð¿±À¬¿�
�°�±�க«�க¿¬ ¬¯Àµ�க� �¶��ச�³¿��, �±¿��, க¬ட¿, Ïஜ�¯¬À,
��¬�Ð±�°¿, ¯��� ��க�³¿�� Ð¿�² «¿�க��� �Ñட�க³� Ð¬�
Ïச�²¿�க�. �¶�க´À� ³� Ð¬ச¯�²¶� ��² «�Ñ³�� ¬�´��ட¬�,
�Ï¬¬À� �±�க� �¶�க´� �Ñட°¿´� �²���க� �க�°¶�Ñ² �µÀ��,
���±ÀÑ¯Ñ° ¯���, ��³� �¶�கÑ´ க�ட¿°¯¿க �ட�Ï°±� Ïச�¬¬.
�µÀ�க��ட ¶�ச¿�க� ¯��� �Ñட°¿´� �²���க� �ட���Ñ²Ñ°
�±¬���க��²¬. �µ�¬¯Àµ�க� ¿�க¿�¿க ¶¿�¶¬�க¿க ��¬¿¬
¶µÀக´À� °«À�க Ð¶��° «�Ñ³ ��¶¿¬�. �¬¿�, �¶�க� Ð¿¬
�ட�க´À�� «�±¿க±À���, �«��ச°��¶�Ð¯ ���¬�.

கÑ»�ரÀ� Ð«¿�க�

��¬ �¶�°� «¿� �µ��, �Ñட°¿´ �µÀ��, ¯��� ¬Ñ³¯Ñ²¶¿க
¬�´��¶¬�� ¶� �க�°¶�Ñ² Ï¶´À�Ïக¿«�க�²�.
க���-Ï¶�Ñ´ ¶Ñ±¶�� Ð¬¿��� ¶�±� ���° Ñக – ��
�¶ச±�Ñ¬��, �¬���Ñ��, �Ñட°¿´�¬��க¿க ச�Ñட°���
¶�ட¿�°�ச�Ñ°�� �²��க�²�.
க�µÀ�க��ட ¶�ச¿ – �� ¬¬À«� �°«�Ñ¬¶�µ�� ¯��� ����
Ïச¿�¬¯À�³¿¬ ¬�Ñ¯Ñ° �±¬���க�²�. �Ñட°¿´ �¶«�க�
��Ñ³Ï°¬À�, �� «� �³க�� க�க´À� ��Ñ³ Ð¿�
க�¬��¶¿�க�.
�µ�¬¯Àµ� Ð¬ச�° «�²�க� ��¬«À°�� – �� «¿�Ñட �µ�¬¿��,
�Ñட°¿´� �µÀ°¿� ��Ñ¬� �²����க�²�.

கÑ»க¼À� Ï¬¿½À����

க���-Ï¶�Ñ´ ¶Ñ±����, ¶�«¯°¯¿¬ ��¬«À��� �ÑடÐ°°¿¬
�±«¿¬ ¯¿�²�, ¬¬À��ட �°±� ¯��� Ð¬ச�° �Ñட°¿´� �க�°¶�²��
Ð¯¿¬Ñ³ �±¬���க�²�.¶Ñ±¬�� ���°, �±ட¿¬ Ðக¿�க� – �«��ச�
Ð¶க�Ñ¬� க¿��க��²¬. க�µÀ�க��ட �¶«�க� – «�ட �«�Ñ¶��,
«�±¿க±À��� �Ñ¯Ñ°�� ��¶¿��க��²¬. �ஜÀ�ட� கÑ³ °�¿� – ��
�Ñ±�� ��Ñ¯°¿க ¶�¶Ñ¯°¿�க� Ïச�¶¬���, ���க¯¿¬
¶�¶�கÑ´�� �Ñட°¿´�கÑ´�� Ï¶´À����¶¬��� �¬�க�²�.

க�க¿�ச�� Ï¬¿ �� 

��¬ �¶�°�, �µ�¬¯Àµ� �³�Ï°��Ð¬¿±À� ¶¿��ÑகÑ° �� ச¿´±¯¿க
�±¬���க�²�. �� Ï¶�� Ð¿±À� ���� ¬��Ð°¿�¶¬�க¿க ��³,
���¿�ட¯À�³¿¬ �¬��Ïக¿Ñ³�� �� Ï¬¿ட�� «��¶¿க �ட���Ñ²
��� �³�Ï°��Ð¬¿±À� ¶¿��ÑகÑ° �µÀ��� Ïக¿����க�²� ��Ñ¬�
க¿��க�²�.

Ð¬ச¯�²¶�

கைத 6
Thaaraga | ¬¿±க¿

�� ¬¯À� �க¬� Ï¶�� ¯�Ñ« �µ�¬¶� ��³ �¶�
�Ñட°¿´�Ñ¬��, ¶±³¿�Ñ²��, ¶¿�¶¬�க¿¬
�±ÀÑ¯Ñ°�� �µ�¬¶�. ��¬ �¶�°� ¿�Ñ¶°¿´�கÑ´
�� �க¬�°�� ¯¬Ð¶¬Ñ¬Ñ° �«���, �¬��Ïக¿Ñ³
����¬�° ¯¬À¬�ச�க�¬�� �±µÀÑ¶ ச��¬��க
�Ñµ�க�²�.
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Historical Context

I was influenced by the chaotic style of  Vincent Van Gogh infamous piece
of work <Starry Starry Night=. Through alluding to the piece, I wanted to
draw parallels to the deep resilience and flexibility of the individual
whose story of survival I attempted to represent. 

Similar to the turbulent skies, this resilient woman, transformed the
winds of chaos in her life into the world that she made for herself and
her family in the diaspora. 

Artist’s Intent

I aimed to convey, resilience, confusion, strength and conviction through
this piece. 

Further, the elements of red that attendees are encouraged to add,
represent the concept of community that the individual yearned for. Thus,
adding colour and vibrancy to her legacy. 

Themes & Symbolism

The extended metaphor of the broken glass bottle is a reference to the
individual’s empathetic and kind nature. As a child, she mentioned that
she would clear the roads of any broken bottles. However, she herself had
to nurse the wounds of her obstacles and scars in an unknown land. 

I hope that this bottle and the stray pieces of broken glass pay homage to
her sacrifices as well as the empathetic sense of community spirit that
individuals like her build within our Tamil nation. These sacrifices and
acts of humanity build the path to our collective liberation. 

The red stain from the kungumam which each individual can add to the
painting is a reflection of this community spirit. 

Artistic Technique

I used pencils to shade and create the outline of a truncated abstract
interpretation of my design. 

I used sharp lines inspired by Picasso’s style of art instead of curves in
the individual’s silhouette to contrast with the swirling winds and roads
to represent their ragged journey from the homeland. The sharp edges also
mimicked the nature of the broken glass from the bottles. 

I then used cross hatching and ombré effects with various thicknesses of
pencils to emphasise certain sections - especially the swirling winds to
deepen their intensity. 

ஜனனி

I then outlined it all in Black felt-tip liners before
adding a few swipes of kumkumam with my ring finger. The
amount of initial swipes are representative of key
turning points in the individual’s journey. 
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Connection to the Exhibition

The gaze of the persons and the Rule of Thirds directs the audience to
look across the art from left to right into the eye of the storm. Through
doing so, I aim to allude to juxtapose the eye of the individual with the
eye of the storm (the largest whirlwind). Hence, I emphasise the fact that
we must enter the eye of the storm (mesovortex) to find internal and
external liberation - of the mind and for our collective. 

Likewise, through the individual perspective of the persona’s eyes, I
encourage attendees to add their own mark to this individual’s legacy.
Through doing so I encourage the attendees to reflect upon the notion that
these stories of resilience are one of shared experiences as Eelam Tamils
against structural Tamil genocide. 

Thus, through our communal spirit, the commitment, loyalty and resolve of
our people form the key to our liberation and collective survival. 

ெவ�வ� உ�த�

ஜனனி



THROUGH THE EYES OF
EELAM REFUGEES
THROUGH THE EYES OF
EELAM REFUGEES
15.03 - 19.03
ADDRESS: STEINSTRASSE 68, 8003 ZÜRICH

வரல¿��� ��¬ணÀ

�¬� �¶�°�¬��� ¶��Ïச�� ¶¿� Ðக¿� (Vincent Van Gogh) �¶±À�
�க�Ï�² <Starry Starry Night= �¶�°�¬�� �Ñ³¿�� �µ��க�
(chaotic) ¶�¶¯°¿� �«����¶¯¿க ���க��Ðட� .

��¬ �¶�°�Ñ¬ Ð¯�Ðக¿´À��, ¶¿�¶�� க�Ñ¯°¿¬ Ðச¿¬Ñ¬கÑ´
�¬��Ïக¿��� ¯¬À¬�க´À� ���¬ Ï«க����¬�Ñ¯ (resilience) ¯���
Ï¿��¬�� Ïக¿��� ¶�³Ñ¯ (flexibility) �க�°¶���� ���Ñ¯
�´À�க ¶����Ð¬�.

�°³����/�Ñ³�¿�� க¿�Ñ²/¶¿¬�Ñ¬� Ð¿³, ��¬ ¶�Ñ¯°¿¬
Ï�, ¬� ¶¿�¶�� �µ�� «�Ñ²�¬ �°Ñ³, ¬�Ñ¬��, ¬�
����Ñ¬�� ¿�க¿��� �� �¬�° �³க¿க ¯¿�²�� Ïக¿�ட¿�.

�¶´� °«�, �µ� ¬¯À� �³�Ï°��Ð¬¿±À� ¯�¶¿�� (rebirth and
adaptation) ¯��� ��¬�°�� �±¬���¿��.

கÐலஞரÀ� Ï«¿�க�

��¬� கÑ³��²���� �³�, «¿� «�Ñ³�¬�Ñ¯, �µ��, ¶�Ñ¯,
¯��� ��¬�Ñ° Ï¶´À���¬ ¶����Ð¬�.

Ð¯��, ¿�Ñ¶°¿´�க� Ðச��க Ð¶��° ச�¶�� «�²� ��க�, ��¬ «�
Ð¬�° ச�க ���Ñ¯°�� (community) �²��ட¿க ¶�´��க��²¬.
�¬� �³�, �¶´À� ¶¿�¶�� ¿±�±À°���� (legacy) «�²��,
�´À±�ÑசÑ°�� Ðச��க��க�²�.=

க����க�� ச��¬�க�� 

������ட¿க �Ñட�¬ க�«¿� Ð¿���க� (broken glass bottle) ��
���¬ �¶Ñ¯ (extended metaphor) ���. ��¬ «�, ச�� ¶°¬�� ¬¬�
�±À� ¿Ñ¬கÑ´, �Ñட�¬ க�«¿�க� க�ட¿� �Ñ¬ ¯�²¶���
¿¬��� ���¿ட¬¶¿� ��¬� Ïச�¬¬¿க �²���´¿�. �¬¿�, �¶Ð± ¬¿�
¬¬� ¶¿��Ñக°�� �µ¯¿¬ க¿°�கÑ´, �²�°¿¬ ¯�«À� «�¶��¬�
Ïச�° Ð¶��° «�Ñ³�� ¬�´��ட¿�.

��¬ �Ñட�¬ க�«¿��� �¬� ச�¬²�° ���க��, �¶� Ïச�¬
¬�°¿க�க����, ¬¯À� Ð¬ச�¬���� ச�க� Ï¿���«�� Ïக¿��
�Ñ¯�¬ �²�க���� �� «�Ñ¬�� ச��¬¯¿க ¶�´��க�²�.
��¬Ñக° ¯¬À¬¿�¯¿¬� Ïச°�க�� ¬�°¿க�க�� ¬¿� «�Ñ¯� ச±À�¬�±
�¬�°¿க ¶��¬Ñ³°�� ¿Ñ¬°�� �Ñµ��� Ïச�க��²¬.

���¯�¬�� ச�¶�� ச��¬� (kumkumam red stain) – ��Ï¶¿�
¿�Ñ¶°¿´�� �¬�� Ðச���� ��¬ ச�¶�� «�²�, «� ச�க�¬����
Ïக¿�ட ¿ச�Ñ¬��, ���Ñ¯Ñ°�� �±¬���க�²�.

கைத 7
Janani | ஜ¬¬À
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கை»க¼À� ெத¿½À���ப�

«¿� �¬�� Ï�ச��கÑ´ (pencils) °���¬�, ஒ´À¶µÀ� ச¿�� (ombré
effect) ¯��� ����Ð¶�¬� (cross hatching) Ð¿�² ���கÑ´
Ïக¿�� க¿�²�� அÑ³°�� �¯À�� ��«�Ñ³ Ð¯�� �¶�±¯¿க
க¿����Ð´�.

�¬��� �²�, Ïக¿«��� ¿Ñ¬க�� (roads) ¯��� ¯¬À¬ ��¶��
Ðக¿«�க�� ���க¯¿க ¬�°, ��க¿Ðச¿¶�� (Picasso) கÑ³°��
ச�²�Ñ Ïக¿�� ¶Ñ´�¬ �ட�க� ��³¿¯�, ��Ñ¯°¿¬ Ðக¿�க´¿�
��¶Ñ¯�Ð¬�.
அ¶�²�� ¬�Ñ¯Ð° �Ñட�¬ க�«¿�°�� ��Ñ¯°¿¬ ¬�Ñ¯Ñ°�
�±¬���க�²�.

��¬�°¿க, க��� Ï�க� (felt-tip liners) Ïக¿�� அÑ¬�Ñ¬��
எ�Ñ³°¿க ¶Ñ±�¬ ���, ���¯�Ñ¬� ÑகÐ±Ñக°¿� ¬ட¶�, அ�¬ «±À�
¶¿��Ñக°�� ��க�°¯¿¬ ¬�����Ñ¬கÑ´ �«���� ¶Ñக°�� �¬��
ச�³ ¬ட°�கÑ´ ��¶¿�க�Ð¬�.

க�க¿�ச��ட� ெத¿ட��

«±À� க�க��, Rule of Thirds �Ñ²°���°¿¬ ¿�Ñ¶ ¶µÀக¿��¬��,
¿�Ñ¶°¿´�கÑ´ �ட¬����� ¶³¬���� ¬����க�²�.
�¬� �³�, அ�¬ «±À� ¿�Ñ¶Ñ°��, ¯Àக� Ï±À° �²¿¶´À°�� Ñ¯°�
�¬�°¿க ����� க�கÑ´�� ஒ��ட �°�Ð²�.

�¬� �³�, «� ¶��¬Ñ³��, �´¶´� க�டÑ¯��கÑ´�� ��Ñ¯°¿க
அÑட°, �²¿¶´À°�� Ñ¯°�¬���� «�Ñ¯ «¿� Ïக¿�� Ïச�³ Ð¶��°
அ¶ச�°�Ñ¬ ¶�����க�Ð²�.

அ�¬ «±À� ¿�Ñ¶°�� ����, ¿�Ñ¶°¿´�க� ¬�க� Ïச¿�¬
அÑட°¿´�Ñ¬��, �µ� ¬¯Àµ� �¬¿¬ க�டÑ¯�க��ட �¬ அµÀ�Ñ��
(structural Tamil genocide) �±¬���க Ð¶���. எ¯� ச�க ¯¬�¿���,
ஒ�Ñ¯�¿�, ��¬�, ¯��� ��¬��¿�� «¯� ¶��¬Ñ³�க¿¬ ¶µÀÑ°�
க¿«� Ïச���.

<ெ¾�¾� உ�த�!=

கைத 7
Janani | ஜ¬¬À
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This artwork is not just a painting; it is a fragment of history. It tells
the story of my mother :  a woman who carried both the weight of sorrow
and the warmth of cherished memories, whose life was torn between the
light of her childhood and the darkness of war.

My mother was born in Kayts, Tamil Eelam, a land bathed in golden
sunlight, where her days were woven with familial love, rural simplicity,
and dreams yet untouched by conflict. In her childhood home, amidst the
gentle hum of village life, she played in the sand, built castles that
time would soon wash away, and helped her father tend to their land. There
was discipline in her days : early mornings before school, tending to the
cows, reciting lessons under the dim glow of a candle but there was also
joy, laughter, and the quiet security of belonging.

Yet, like a cruel twist in fate, the warmth of those days gave way to fire
and destruction. The war came, and with it, the horrors that no child
should ever witness. She saw her world burn. She saw her people vanish.
She saw her sister become a martyr, lost forever to a cause greater than
life itself. The home that once sheltered her became a ruin, and the
streets she once ran through as a child became pathways of death and
exile.

I have poured her story into this canvas : every stroke, every contrast of
colour, every shadowed detail speaks of a life split in two.

Composition and Symbolism

At the centre of the canvas, I painted my mother’s face, with a single,
profound detail: one half of her face is illuminated in warm tones, her
eyes gently closed, savouring the distant echoes of her childhood. The
other half fades into darkness, as if swallowed by time, yet it is not a
void; it is filled with shadows of war, loss, and the silence of exile.
Her closed eyes symbolise a moment of escape, as if, for a fleeting
second, she can still feel the golden sand under her feet, hear the
distant laughter of her siblings, or smell the familiar earth of her
village after the rain. This side of her face is painted with delicate,
blended brushstrokes, exuding warmth and nostalgia: a moment of peace in a
life filled with ruptures.

But the other half of her face is painted in deep, layered black oil
paint, her features dissolving into the void, mirroring the war’s grip on
her memories. It is a darkness not of forgetting, but of trauma: a space
where loss lingers, where echoes of war persist, where exile never fully
heals.

Beneath her portrait, I painted a small shadow walking alone: her younger
self. A child unknowingly stepping towards an uncertain future, her feet
still imprinted on the soil of her homeland. She is both present and
absent, a fading memory that lingers in exile.

சப�

Sorrows Hidden in Darkness, Memories Blooming
in Light

The background is divided into two opposing halves,
illustrating the stark contrast between her past and present:
The left side, painted in warm golden and earthy tones,
represents her childhood before the war:
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�� �� �¶�°� ¯��¯�³; �� ¶±³¿�²�� �� ¿க�. �� எ¬�
��¯¿¶�� கÑ¬Ñ° ��க�²�: �°±�Ñ¬ �¯�¬Ð¿�� «�Ñ¬�க´À�
�¬ÀÑ¯Ñ° ¬�¶�°¶´¿க, ¬¬� ¶¿��ÑகÑ° �� �க� �µ�Ñ¬�
�¶�¬�� �´À°��, ¯��க� Ð¿±À� ��´À� ¶¿��¬¶´¿க ¶Ñ±�Ð¬�.

எ��Ñட° ��¯¿ ¬¯À� �µ�¬�� �Ñ¯�¬ க¿���� �²�¬¿�, �±À°�´À°��
«Ñ¬�¬ «�³�, ����¬�� ���� ÏசµÀ�¬ ¶¿��, எ´ÀÑ¯°¿¬ க�±¿¯À°
¶¿��Ñக, ���� Ð¿±¿� �µÀ°¿¬ க¬�க�. ச�� ¶°¬��, க�±¿¯��
¯க���ச�°¿¬ ��¶�க�ட� ¶´��¬¿�. ¯«� ��க� க�� ¶�Ñ´°¿�,
�Ñ¶ க¿�²���, க¿³�¬��� �µÀ�� Ð¿¬�. ��க� Ð¯����,
�´À�� Ïச��� �� Ð¶Ñ³ Ïச�¶��, Ï¯��¶��¬�°�� �´À°�� ¿ட�
���� எ¬ ���க¿¬ «��¯¬�°¿¬ ¶¿��Ñக ��´�. �¬¿�, �¬�
எ�³¿¶�²���� «�¶�� ¯க���ச���, ச�±À��க��, ���� ¿�க¿���
���¬¬.

�¬¿�, �� ¶�¬�°�¬� Ïக¿�Ñ¯°¿க, ��¬¶µ�� ¶¿��Ñக �°�� எ±À��
Ð¿¬�. Ð¿±À� �±�க� Ïக�ட Ïக¿�±�க� ¶��¶��ட¬. �µ�Ñ¬க�
க¿«��ட¿¬ க¿�ச�கÑ´ �¶� க�ட¿�. �¶� �³க� எ±À�¬�. �¶�
¯�க� �°�� ²�Ð¿°�¬�. �¶´� ���� சÐக¿¬±À Ð¿±¿�°¿க, «¿���க¿க
¬¬� �°�Ñ± �µ�¬¿�. �� க¿³�¬�� �¶´� �Ñட�க³¯¿க ���¬ ��
ச�¬²� Ð¿¬�. �µ�Ñ¬°¿க �� ¶�Ñ´°¿�° �¬�க� �¬À ச¿��க¿¬
ச¿Ñ³°¿க ¯¿²�¬.

��¬ �¶�°�¬�� ��Ï¶¿� ¬ட�¬���, ��Ï¶¿� ¶�« Ð¶�¿����,
��Ï¶¿� ���ட «�µ���, �¶´� �±�ட¿க �±À�க��ட ¶¿��Ñக°��
கÑ¬ எ¬� �¶�°�¬¿� �±¬���க�²�.

க����க�� ச��ன�க��

�¶�°�¬�� Ñ¯°�¬�� ��¯¿¶�� �க� ¶Ñ±°����´�. �¬� ச�²��
எ�¬Ï¶�²¿�:
- �¶±� �க�¬�� �� �க� Ï¶´À�ச�¬¿� �´À�� – ¯�ச� ¯���
Ï¶�¯¿¬ «�²�க´¿� �Ñ¯���´�. �¶´� க�க� Ï¯�¶¿க
��°���க��²¬. �� �¶´� ¯க���ச� «�±��° �µ�Ñ¬� �¶
«�Ñ¬�கÑ´ �க¯¿க �«��� ¯க��¶Ñ¬ �²��க�²�.
- ¯�Ï²¿� �க� ���� க¿«��� – ��Ï¶¿� Ï¶�Ñ¯ ��³; ��
�³�Ï°��, �µÀ�க�, Ð¿±À� ��´¿� ¬¿�க��ட �ட�. ��� �¶´�
�Ñட°¿´�க� ¯Ñ²�¬¿��, �¶�²�� «�Ñ¬�க� �µÀ°¿¯� �����.

��¯¿¶�� ��° க�க�, �� க«�¬�� எ�³¿¶�Ñ²�� ¯²�க ¶µÀ
Ïச�க��²¬. ��ச�¬����� ¬�க¿�க¯¿க ¬��, ¯«�� «ட��¶�¬¬�
�«�Ñ¶ ���� «�Ñ¬��±, சÐக¿¬±Àக´À� ச�±À�Ñ Ðக�க, ¯Ñµ���
�²� ��� ¯�«À� ¯«�Ñ¬ �«±… �¬¿� ��¶´� ¯��� ��³, ��
Ð¿±À� «�Ñ¬�க���� �ட�க ��°¿¬ �°±�Ñ¬ ¬¿��� �� «�Ñ³Ñ¯��
���. 

��¯¿¶�� «�µ�� �� ச�²�° �µ�Ñ¬ «ட�� Ïச�க�²¿� – �¶´� ச��
¶°¬�Ð³ ���¬ ��¶� : 
- �¶� ���� ¬¿�«�³�¬�� «��� Ïக¿����க�²¿�.
- �¬¿� «¿Ñ´ �¶´� �Ñட°¿´� எ�¬¶¿�� எ�� Ï¬±À°¶��Ñ³.
- �¶´� ¿¬�க� ���� ���க «�³�¬�� ¯«�� ¬ட¯¿கÐ¶ ��´¬.

ச�

�ட� �¬� (Ð¿��� ��) – �µ�Ñ¬� �¶�¬��
�¬ÀÑ¯°¿¬ «�Ñ¬�க� : 
- ¯�ச�, ¯� «�²�க� – �¶´� ச�� ¶°� க¿Ï«¿´À Ð¿³.
- ��� �� – ¯க���ச�°�� �Ñட°¿´�.
- «�� ±¿¯±À�க��� ��க�, க�«� – க�±¿¯À°
¶¿��Ñக°�� எ´ÀÑ¯°¿¬ ¯க���ச�.
- �¶� ��ச�¬�� ���¬¿��, ¯���¶¯Ñ¬°�� Ïச�²
��¶� – �� Ð¿±À� Ïக¿�Ñ¯க´À� �� ���¯À�Ñ³.
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¶³� �¬� (Ð¿���� �²�) – �µÀ��, �³�Ï°��� : 
- ச¿��, க��� «�²�க� – �� �µÀ�¬ உ³க�.
- LTTE உÑட°�� �¶´� சÐக¿¬±À – «�µ³¿கÐ¶ �¶� «�Ñ¬¶�� «���
Ïக¿����க�²¿�.
- Ð¿��க³¶±��ட� �� ¶�¯¿¬� – �³�Ï°�� 
- «�Ñ¬�க �ட ��°¿¬ Ïக¿�Ñ¯ – �¬ �µÀ�� க¿�ச� – �¶´� ¯�க´À�
�µÀ¶�� ச¿�ச�°�.

க�கா�ச��டனான ெதாட��

��க�க¿�ச� ¬¯À� �க¬�க´À� ��¶�கÑ´ Ï¶´À�Ïக¿«���,
�¶�க´À� ¶¿�¶�� உ�Ñ¯Ñ° உ³க��� எ���� Ïச¿�¶¬�க¿க
«ட�¬��க�²�. 

எ��Ñட° �¶�°�, �� ��Ñ¬°�� «�Ñ¬�க��க¿¬ �� ¯±À°¿Ñ¬.
�¬¿� �� ¯��� ��³, �� �°�±�க«�க¿¬ ¬¯À� �க¬�க´À�
¶¿��Ñக°�� �±¬����� ���. எ¯� ¶±³¿� �µÀ�க�ட��ட¿�, எ¯�
உ±ÀÑ¯க� ¯��க�ட��ட¿�, எ¯� ¬�°¿க�க� ¯²�க�ட��ட¿�.
��¬ �¶�°�¬�� ¶µÀ°¿க, எ� ��¯¿¶�� கÑ¬Ñ° ¯��¯�³, எ¯�
உ�Ñ¯ கÑ¬கÑ´�� உ³��� Ïச¿�¶¬�க¿க உ�¶¿�க���Ð´�.

ச�
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Historical Context

This piece is rooted in the lived experience of Tamil refugees from the
Sri Lankan Civil War (1983–2009). The war led to mass displacement,
forcing many to leave behind their families, homes and aspirations. The
scars of war remain - not just in the physical destruction, but in the
memories of those who survived. This artwork captures the fragments of a
refugee’s past, intertwining personal and collective history.

For this refugee, the war did not just take his home - it interrupted his
education, severed friendships and dismantled his livelihood. Once an
aspiring electrical engineer, he was forced to abandon his studies due to
systemic barriers and war-related disruptions. He turned to trade,
exporting shark fins (sura settai) to Singapore, building a life for
himself. But even that was taken away when he was forced to flee. Now, he
lives with the weight of lost dreams and the ache of memories he cannot
return to.

This piece is an exploration of memory, exile and identity. Through the
gaze of the central figure, I wanted to convey the weight of displacement
- the longing for what was left behind and the struggle to preserve one’s
roots while adapting to an unfamiliar world. Each element surrounding him
is a piece of his past, fading yet deeply embedded in his existence.

His mother’s cooking is one of his strongest memories, yet even that is
slipping away - he can no longer recall the recipe, no longer recreate the
taste of home. The friendships of his youth are lost to war, and his
business, once a source of stability, is now just a story he tells
himself. This artwork invites the viewer to step into his journey, to feel
the ache of nostalgia and the silent resilience that keeps him moving
forward.

Themes & Symbolism

The central figure – an elderly refugee, marked by time and experience,
embodies the collective trauma of his people. His eyes, weary but filled
with untold stories, silently narrate his journey.
Birds – represent both loss and hope as well as embodies childhood dreams,
fragile yet persistent.
The ship – a reference to his former livelihood, now a distant fragment of
his identity. It also represents forced migration and the economic
struggles of refugees.
The football – a symbol of childhood and simpler times, half-buried in
sand to show how those moments are now distant but never completely
erased.
The young mother offering food – a memory of family and cultural heritage,
now unreachable. He can still picture her, but the taste of home is
fading.
The airplane – a direct reference to forced migration and the pain of
leaving behind not just a homeland, but also people who may never be seen
again.
The unreceived application letter – a symbol of disrupted dreams and
systemic barriers. It represents a future that was within reach but denied
to him - not by his own failures, but by circumstances beyond his control.
The letter, lost in time, serves as a reminder of the opportunities stolen
by war and displacement. 

அ�ச�கா
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Artistic Techniques

Medium: pen on paper
Technique: cross-hatching and fine line work create texture and depth,
emphasising the raw emotion in the portrait. The contrast between dark,
detailed elements and faded, sketch-like areas mirrors the way memories
persist yet blur over time.
Composition: the close-up portrait grounds the piece, while the
surrounding imagery forms a fragmented narrative, much like a memory
breaking apart yet refusing to disappear. The use of black ink highlights
the harshness of loss and nostalgia, while the absence of colour forces
the viewer to focus on the raw expressions and details within the piece.

Connection to the Exhibition

This artwork serves as a window into the mind of an Eelam refugee - his
past, his losses and his quiet endurance. It tells a deeply personal story
that resonates with thousands who were uprooted, yet still carry their
homeland within them. Through this piece, I hope to not only share his
story but also evoke empathy and understanding for displaced communities
who continue to navigate the complexities of memory, identity and
survival.

Àரல¿�� ¬��«ணÀ / Àரல¿�� �¿� 

��¬� கÑ³�«À/ �¶�°� �³�Ñக ��«¿�� Ð¿±À� (198332009) /
¬¯ÀµÀ¬¶µÀ�� Ð¿�க³¶±�¬�� Ð¿�� �க¬�க´¿க ¶¿��¬ �µ�¬¯À�
¯�க´À� ��¶�Ñ¬ �±¬���க�²�. ��¬ Ð¿� க³¶±À� ¶�Ñ´¶¿க
�°�±�க«�க¿Ð¬¿� ���±ÀÑ¯Ñ° �µ��, ¬�க� ����கÑ´��,
��கÑ´��, க¬�கÑ´�� ¶���� Ïச�³ Ð¶��° «�Ñ³ ���ட�. Ð¿±À�
¶��க�/ �µ¯¿¬ �°±�க� ���� «�Ñ³�� «��க��²¬. �Ñ¶ Ï¶��
�ட� �¬�°¿¬ �µÀ� ¯��¯�³, �°�� �Ñµ�¬¶�க´À� «�Ñ¬�க´À��
�µ¯¿க ¬��¬���க��²¬. ��¬ �¶�°� �� �க¬�°�� கட�¬ க¿³�¬��
ச�¬²�° «�Ñ¬�கÑ´ ¬�� Ïச�க�²�; ¬¬À��ட «�Ñ¬�க��, ���
¶±³¿��� �²� Ï¶´À��க��²¬.

��¬ �க¬���� Ð¿� க³¶±� Ï¶�� ��Ñட ¯��� �µ�க� Ïச�°¶��Ñ³;
�� �¶�Ñட° க�¶�Ñ° �²��Ï¬²��¬�, «��கÑ´ Ð¶±��¬�,
¶¿�¶¿¬¿±�Ñ¬�� ச�Ñ¬�Ï¬²��¬�. ��க¿³�¬�� ¯À� Ï¿²�°�°³¿´±¿க
��க «�Ñ¬�¬¶�, �Ñ¯��ச¿� ¬Ñடக�, Ð¿� ¶�Ñ´¶¿¬ �ட��¿�க�
க¿±«¯¿க க�¶�Ñ° Ï¬¿ட± ��°¿¯� Ð¿¬¿�.

�¶� ¶¿��ÑகÑ° ���� ��Ð¬�²�¬��� Ïக¿��Ïச�³, ¶«Àக�¬����
¬����¬¿�4�²¿ Ïச�Ñட (�²¿ �²�க�) ச��க����� ���¯¬� Ïச�� ��
«�Ñ³°¿¬ ¶�¯¿¬�Ñ¬� க�டÑ¯�¬¿�. �¬¿� ���� �¶±Àட¯À���
²��க��ட�. ��Ï¬¿� �Ñ², ��³¿¶�Ñ²�� ¶���� Ïச�³ Ð¶��°
��«�Ñ³ ��¶¿க�¶��ட�. ��Ð¿�, �¶� «�Ñ²Ð¶²¿¬ க¬�க´À�
�Ñ¯�ட��, ¬����� Ïச�³ ��°¿¬ «�Ñ¬�க´À� ¶��ட�� ¶¿�க�²¿�. 

Anusika | ��ச�க¿
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கÐலஞரÀ� Ï«¿�க�

��¬ �¶�°� «�Ñ¬�க�, Ï¶´ÀÐ°�²� ¯��� �Ñட°¿´� �க�°¶�Ñ²
�±¿�� �� °«¯¿��. ��¬«À க¬¿¿�¬�±�¬�� ¿�Ñ¶°�� �³�,
�¬� �ட�Ï°�� �Ñ¯Ñ° Ï¶´À���¬ ¶����Ð¬�4��¬¿�
¶�ட��ட¶�²��க¿¬ ��க�, ¯��� ��¶¿��Ñக°��
உ�¶¿�க��Ïக¿���Ð¿� ¬¬� �³�கÑ´ க¿�¿��¶¬�க¿¬ Ð¿±¿�ட�. 

�¶Ñ±� ��²���´ ��Ï¶¿� ¶�¶��, �¶�Ñட° கட�¬ க¿³�¬�� ��
�¬�Ð°4¯�க�¶��ட¿��, ���� �¶� உ�´�¬�� �µ¯¿க
¬��¬���க��²Ñ¶.

�¶�Ñட° ��¯¿¶�� சÑ¯°� ��� �¶�Ñட° «�Ñ¬�க´À� ¯Àக�
�±À°¯¿¬ ���. �¬¿� க¿³�Ð¿�க��, �� �ட ¯�க�¶�ட�
Ï¬¿ட�க���´�. ��¬ �Ñ¶Ñ° �¶� �¬À «�Ñ¬¶�� Ïக¿����க
��°¶��Ñ³, ���� உ«±�� ��°¶��Ñ³. ¬� �Ñ´°�க¿³ «��க�,
Ð¿±À� Ïக¿�±�¬¿� க¿«¿¯� Ð¿�¶��ட¿�க�.; �¶�க�ட� �Ñ«�¬
«¿�க� �¬À ��ட ��°¿¬ Ï¬¿Ñ³¶¿க�¶��ட¬. ��க¿³�¬�� ¶¿�¶��
உ�¬�� �«¿க ���¬ �¶±� ¶�°¿¿±�, ��� Ï¶�� ��
¯Ñ²��Ïக¿�Ðட Ð¿�� கÑ¬°¿க ¯¿²���´�.
��¬ �¶�°� ¿�Ñ¶°¿´Ñ± �¶�Ñட° °«����� �Ñµ�க�²�4கட�¬
க¿³�¬�� ��க�Ñ¬��, «�Ñ¬�க´À� �Ñ¯�ட� �Ñ¯¬�°¿க ��Ð¬��
�¶�Ñட° உ�¬�Ñ°�� உ«±� Ïச�க�²�. �µ��� Ð¶¬Ñ¬��, �¬¿�
�Ñ¬ �²�� Ïச��� Ï¯ௗ¬¯¿¬ ��²�� �¬�� �±¬���க��²¬.

க����க�� ச��¬�க��

க¿³�¬¿� Ðச¿��¬, ��¶�¬¿� உ�´� ¬¿�க�°�� �� ¶°¬¿¬ �க¬�.
�¶±� உட�� க¿³�¬�� ��¬�Ñ± ¬��¬���க�²�, �¬¿� க�க´À�
Ïச¿�³�ட¿¬ கÑ¬க� «�Ñ²���´¬. �¶� �Ñ¯¬�°¿க ���¬¿��,
�¶±� ¿�Ñ¶ �� �¬�¬�� ��� Ð¶¬Ñ¬Ñ°��, �¶� கட�� ¶�¬
Ð¿±¿�ட�கÑ´�� Ïச¿�க�²�.

²Ñ¶க� 4 �µ�Ñ��, «���ÑகÑ°�� �±¬���க��²¬. �Ñ¶
�µ�Ñ¬� �¶� க¬�க´À� �µÀ³¿¬ «�µ�கÑ´ ¯¬¬�� Ïக¿��
¶�க��²¬4¬´��¬Ð¿¬���, �µÀ°¿¯� «�Ñ³�¬���க��²¬.
க�� 4�¶±� ��Ñ¬° ¶¿�¶¿¬¿±�¬�� �� �²���, ��Ð¿� �¶±�
�Ñட°¿´�¬�� �� Ï¬¿Ñ³�±� ச�¬�³¯¿க ¯¿²�¶��ட�. �� க�ட¿°¯¿¬
�ட�Ï°�Ñ¶��, �க¬�க´À� Ï¿�´¿¬¿±� Ð¿±¿�ட�கÑ´��
�±¬���க�²�.

உÑ¬�� 4 �µ�Ñ¬� �¶�¬�� «�Ñ¬�கÑ´��, ச��க³�² க¿³�¬��
�¬ÀÑ¯Ñ°�� �±¬���க�²�. �� ¯«�� ¿¬�°¿க �Ñ¬�� க�ட�க�²�4
��¬ ¬�«�க� Ï¬¿Ñ³�� Ð¿¬¿��, «�Ñ¬�க´À� ���� �µÀ°¿¯�
உ�´�.

உ«� ¶µ��� �´Ñ¯¬¿°¿� 3 ����Ñ¬��, ¿±�±À°�Ñ¬��
«�Ñ¬���� �� ச��¬�, �¬¿� ��Ð¿� ��ட ��°¿¬¬¿க ¯¿²�¶��ட�.
�¶� ���� �¶±� உ�¶�Ñ¬ ¯¬¬�� க��Ïக¿�´ ��க�²�, �¬¿�
Ïச¿�¬ ���� �Ñ¶ Ï¯�¶¿க ¯�க�� Ïக¿�Ðட Ïச�க�²�.

¶�¯¿¬� 4க�ட¿° �ட�Ï°�¶�� Ð«±� �²���. �� ��Ð¿�� ¬�����
¿��க ��°¿¬ Ð¬ச�Ñ¬ ¯��� ��³, �¬À ��Ð¿�� ச�¬��க ��°¿¬
உ²�கÑ´�� �µ�¬¬�க¿¬ ¶�Ñ°�� �±¬���க�²�

��ச�க¿
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கÑ³�¬�²�க�

- Ð¯�°�: Ð¬¿ ¯��� க¿க�¬� (Pen on Paper).
- Ï¬¿µÀ����: ���� «�µ�ட� (Cross-Hatching) ¯��� ��«À°
Ðக¿�க´À� Ð¶Ñ³�¿� (Fine Line Work) �³� ��¶�¬��� �µ��
��¯¿�²�� ¶µ�க��க��²¬. Ï¬´À¶¿¬ Ðக¿�க��, ¯�க�° �ட�க��
�Ñ«�� «�Ñ¬�க´À� �Ñ¯¬�°¿¬ கµÀÑ¶ �±¬���க��²¬—�Ñ¶
«�Ñ³�¬���க��²¬, �¬¿� க¿³�¬�� ��ட�¬�� ¯�க��Ïக¿�Ðட
Ïச�க��²¬.

க�Ñ¯�� Ï¶´À�ச�� ��²¿க Ð¯¿�� �Ñµ���, �«��ச�°��
�¶�±� Ï¶´À��க�²�, «�Ñ¬�க� ��¶¿� Ï¬´À¶¿க��, ��ச¯°�
�Ñச�� க¿«��க��²¬ ��Ñ¬�� ��¬ �¶�°� �±¬���க�²�.
- �Ñ¯��: Ï«��க¯¿¬ ��¶� ட� �¶�°�¬�� Ñ¯°�Ñ¬
«�Ñ³����க�²�, �Ñ¬� ��²���´ ��¶�க� «�Ñ¬�க´À�
ச�Ñ¬� ¯��� ¯Ñ²�¬¿�� �µÀ°¿¬ ¬�Ñ¯Ñ° �±¬���க��²¬.
����� ���க¿க ¶�³�� க¿�ச�க�, «�Ñ¬�க´À� ச�Ñ¬�Ð¬¿��
�¬¿� ¯Ñ²° ¯���� �°�Ñ Ï¶´À����க��²¬. க��� Ñ¯
�µ��� க�Ñ¯Ñ°��, ��க�¬�� ¶�Ñ¯Ñ°�� ��Ñ¯°¿க
Ï¶´À����க�²�. «�²¯À�Ñ¯, ¿�Ñ¶°¿´Ñ± �«��ச�க´À�
�µ�¬�� ���க�²�, ��Ï¶¿� Ðக¿��� �¶�±�Ñ¬�� �¬� ¯¬
���¬�Ñ¬�� �«±�Ïச�க�²�.

க�க¿�ச��ட� Ï¬¿ட��: 

��¬ �¶�°� �� �µ �க¬�°�� ¯¬¬���� �� ச¿´±¯¿க Ïச°��க�²�—
�¶� கட�¬ க¿³�, �µ��க�, ¯��� �Ñ¯¬�°¿¬ ��¬�Ñ°
�±¬���க�²�. �� �� ¬¬À��ட கÑ¬Ñ° ¯��� ��³, Ð¶±��க��ட
�°�±�க«�க¿¬ �க¬�க´À� �«��கÑ´�� �±¬���க�²�.

�¶� ¬¿°க�Ñ¬ ¶��� �க�²��ட¿��, ��¬ �Ñட°¿´� ����
�¶���� �°��ட� ���க�²�. ��¬ �¶�°�¬�� �³�, �¶� ¬¬À��ட
¶±³¿�Ñ² க���� Ïக¿�´ ¯��¯�³, «�Ñ¬�க�, �Ñட°¿´�, ¯���
�°��¶¿�¶�� ���க�கÑ´ Ð«¿�க� °«À��� �க¬�க� எ¬��Ïக¿���
ச��க�கÑ´�� Ï¶´À���¬ ¶����க�Ð²�. �µ��க´¿� ச�Ñ¬�¬¿��,
���� ¬�க´� �Ñட°¿´��ட� ¶¿��� Ïக¿����க��²¶�க��� ��
�±³¿க �� �����.

��ச�க¿
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This piece reflects the lived experiences of Eelam Tamil refugees—those
who9ve left a land filled with warmth, culture, and community, only to
find themselves in a world where success often comes with emotional
isolation. The journey is one of resilience and the search for belonging,
with the scars of war continuing to shape how home and identity are
understood. The painting explores the paradox of exile, where the pursuit
of safety and opportunity can often mean losing the deep-rooted
connections that once defined one9s sense of self.

It's like holding onto two halves of a coconut—one side filled, but you
can9t really feel the warmth, and the other side9s burnt, but there9s
something still there. The two halves represent the duality many refugees
face: on one side, the material success of the West, full but emotionally
hollow; on the other, the struggles of Eelam, burnt but still rich with
warmth and connection. The burnt tar in the piece symbolizes both
destruction and resilience, serving as a reminder of what survives despite
hardship.

The contrast between the warm, vibrant colors of Eelam and the cold, empty
tones representing the West further emphasizes the divide between
emotional connection and isolation. The deliberate separation of these
elements mirrors the disconnection felt by many in exile.

As part of Through the Eyes of Eelam Refugees, this painting invites
viewers to reflect on the cost of survival. While freedom in exile may
bring safety, it often comes at the expense of cultural belonging. For
many refugees, the warmth of home can never truly be replaced, and the
painting asks: What does 'home' really mean? Is it a place, a people, or a
feeling that can never fully be reclaimed?

��¬ �¶�°� �µ� ¬¯À� �க¬�க´À� ¶¿�¶�¶�கÑ´ �±¬���க�²�—
க³¿�ச¿±�, ச�க �Ñ«��, ¯��� ��� ¯க���ச� ச¿��¬ ¬�க�
¬¿°க�Ñ¬ ¶���, �� ¿�க¿�¿க ��Ð¬²���° �³க�Ñ¬ ¯¬¬´¶��
¬¬À��¶Ð¬¿� Ð«¿�க� Ïச�²Ñ¬ �±¬���க�²�. �� ��
Ï¬¿ட����´¯¿��¬ ச�¬�°¿¬ °«¯¿க��, �²�கÑ´ Ð¬�� ¬¶����
���. Ð¯��, ��¬�¬�� க¿°�க� 8��9 ¯��� 8�Ñட°¿´�9 ��²
¯¬�க���கÑ´ ��¶¿� �«± ���� ��Ñ¬ Ï¬¿ட��� �¬�° ¶�¬�¬��
¶�¶Ñ¯�க��²¬. ��¬ �¶�°� «�±¿Ñச°�� �±�¿�கÑ´ �±¿�க�²�—
¿�க¿�Ñ��, ¶¿���கÑ´�� Ð¬�¶�, ��¶±À� �µ¯¿¬
Ï¬¿ட��கÑ´�� �Ñட°¿´ �«�Ñ¶�� �µ�¬¿க ¯¿�� �� ��Ñ¯Ñ°
�±¬���க�²�.

�Ñ¬ �� �±�� ¿க� Ïக¿�ட Ð¬�க¿Ñ°� ���¬���Ñ¬�Ð¿�
«�Ñ¬��� ¿��க³¿�—�� �க� «�Ñ²�¬����� «�Ñ¬�க�, �¬¿� �¬�
��Ñ¯°¿¬ ���¿� ச¿��¬Ñ¬�� �«± ��°¿¬ «�Ñ³; ��Ï¬¿� �க�
�±À�� க�க�°��° Ð¬�க¿Ñ° ¿��க³¿�, �¬¿� �¬�� ���� «�
�²�க´À� �°��������, Ï¬¿ட��க´À� �Ñட°¿´�� ¶¿��¬�����. ��¬
�� ¿க�க�� ³ �க¬�க� �¬��Ïக¿��� ��Ñ¯�¿�Ñட (duality)
�±¬���க��²¬: �� �க� Ï¶´À «¿� �³க�� Ï¿�´¿¬¿± Ï¶�²�,
�¬¿� �� �«��ச�°�²¬¿க�� Ï¶�Ñ¯°¿க�� �«±���; ¯��²�,
�µ�¬�� Ð¿±¿�ட�க�,�°±�க� ����ட¿��, ��Ñ¯°¿¬ ����,
��Ñ¯�¿���, �²�க´À� ���Ñ¯�� «�±��°¬¿க �����. �¶�°�¬��
Ï¬±À¶�Ð¿³, �±À�� க�க�° ட¿� �µÀÑ¶�� ��¬� ¯¬�¿��� �Ð±
Ð«±�¬�� Ï¶´À����க�²�. �� ��¬Ñ¬ ���கÑ´ கட��, ��
���� ¶¿���Ïக¿����க�²� ��Ñ¬ «�Ñ¬���� �� �Ñட°¿´¯¿க
�Ñ¯க�²�.

��ச�
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�µ�¬¯Àµ�க´À� ¶¿��Ñக ��¶�கÑ´� �±¬����� ��¬� ச��¬�,
Ð¿±À� ¬¿�க�¬¿��, ¬¯À�µ� Ð¶��ச�¬²³¿�� எ±À��¶��ட¬¿க
Ð¬¿�²�¬¿��, �¬� ��°�� ���� �°����ட� �����
�Ñட°¿´�Ñ¬�� ��¬�Ñ°�� க¿« ����.

�µ�¬�� �Ñ¯, Ï¶�Ñ¯°¿¬ ¶�«�க� ¯��� Ð¯�� �³க��
�´À��¬, Ï¶�Ñ¯°¿¬ «�²�க� �Ñட°�³¿¬ ¯¿�¿�, �«��ச��
�Ñ«��� ¬¬ÀÑ¯�� �ÑடÐ° ��´ �±À¶�Ñ¬Ñ° Ð¯��
¶�����க�²�. �¬�� ��´ ����ட �±À�, «¿�Ñட ¶���
Ï¶´ÀÐ°²�°¶�க´À� ¯¬«�Ñ³°�� ��´ ��¬ �Ñ«¬�Ñ¯ �Ñ²Ñ¶��,
¯Àக �°±¯¿¬ �«�Ñ¶�� �±¬���க�²�.

�µ �க¬�க´À� க�க´¿�= (Through the Eyes of Eelam Refugees) எ���
Ï¬¿ட±À� �� �¬�°¿க, ��¬ �¶�°�, ¶¿�Ñ¶ க¿���Ïக¿�´ Ð¶��°
�¶ச�°� எ�¶´� ¶�Ñ³ Ïக¿��� ¶��? எ�² Ðக�¶�Ñ° ��Ñ¶�க�²�.
�க¬�க��� �க¬�°¿க� க�Ñட��� �¬�¬�±�, ¿�க¿�Ñ� Ïக¿��க³¿�,
�¬¿� «� �¿�� �±ÀÑ¯ ¯��� �Ñட°¿´� �«�Ñ¶ �µ�¬�க¿¬
¶�Ñ³�� �Ð¬ Ð«±�¬�� ���க�²�.

¯��� க¿³� Ñ¶�¬�ட� «¿� �� ¶��¶��Ðட¿¯¿? ��³� �� எ��
�� ¯¬À¬�க� «�Ñ²�¬ �ட¯¿? ��³� «¿� ��Ð¿�� ���� ��Ñ¯°¿க
¬����� Ï² ��°¿¬ �� �«�¶¿?

��¬ �¶�°� �� Ðக�¶�Ñ°� Ðக�க�²�—<�� எ�²¿� எ�¬?=

��ஜ�



THROUGH THE EYES OF
EELAM REFUGEES
THROUGH THE EYES OF
EELAM REFUGEES
15.03 - 19.03

ADDRESS: STEINSTRASSE 68, 8003 ZÜRICH

Story 11
Gaya |

Imagine fleeing from your homeland to land in a country where you don’t
know the culture, customs, or language—and you’re on your own. This piece
is a reflection of the internal chaos that ensues when you find yourself
in such a situation. My grandpa talks about feeling all sorts of emotions:
"It felt like I stepped into a different world. I felt happy, but along
with that came a lot of hardships, like being separated from my family,
having no job, and so on...".

I wanted to capture that chaos but also portray the need to <keep it
together= and not show one's dissatisfaction and suffering to the outside
world. That is why his mouth is pulled into a forceful smile.

"If I say that life in Tamil Eelam was better, they would tell me to go
live there now—but I can’t. When there’s something that I can’t do, I’m
forced to like what I can do."

By choosing charcoal as the medium for this piece, I was able to capture
the emotions more accurately. The blurry effect of charcoal symbolizes the
blurriness between all these different emotions. It was drawn in a quick
sketch style to better match the subject matter and create a sense of
urgency and a blurry effect.

காயா

Chaos of Emotions
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உ�க� Ïச¿�¬ «¿�Ñட ¶��� ¬����, க³¿�ச¿±�, µ�க¶µ�க�க�, Ï¯¿µÀ �Ñ¬�� �²�°¿¬
�� «¿��� உ�கÑ´� ��²� °¿�¯À�³¿¯� �²��¶Ñ¬ «�Ñ¬��� ¿��க�.
���°¿¬ «�Ñ³Ñ¯ Ð«�� Ð¿� உ�´�¬�� ��� �µ��Ñ¬� க«À�� ¬¿� ��¬
�¶�°�¬�� Ð«¿�க�.

�¬� ¬¿�¬¿ ��¬ உ«��கÑ´ �²�� Ð�� Ð¿�, �¶� �²�°� : 
<«¿� �� ��²��� Ð¶� உ³க�¬�� ��Ï°��� Ñ¶�¬� Ð¿� உ«��Ð¬�. ¯க���ச�°¿க
���¬¿��, ��ட� ¯À��¬ ச�±¯�க��/க�ட�க�� ���டட¬. �� ����¬�¬Ñ± ¶����
�±À° Ð¶��° «�Ñ³, Ð¶Ñ³ ��³¿¯� ����, Ð¿�² ³ �±�சÑ¬க�…=

«¿� ��¬� �µ��Ñ¬� Ñக°¿´ ¶����Ð¬�, �¬¿� �Ð¬ Ð«±�¬��, ��¶±À� ¯¬
Ð¶¬Ñ¬ ¯��� �°±�Ñ¬ Ï¶´À°�� க¿�ட¿¯� <¬�¯¿¬��ட� «��க Ð¶���= ��²
ச�க�¬�� க�ட¿°�Ñ¬�� Ï¶´À���¬ ¶����Ð¬�. �¬¬¿�¬¿� �¶±� ¶¿� ��
க�ட¿°¯¿¬ ��¬Ñக�ட�/ ச�±À��ட� ���க��ட¶¿� ¶Ñ±���Ð´�.

<«¿� ¬¯À�µ�¬�� ¶¿��Ñக ச�²�¬� ��� Ïச¿�¬¿�, 8���Ï°�²¿� ��க ��Ðக
Ð¿°���க�9 ��� Ïச¿�¶¿�க� – �¬¿� ��¬¿� ��°¿�. «¿� �¬¿¶� Ïச�° ��°¿¬
«�Ñ³ ���ட¿�, ��¬¿� Ïச�°� ��°Ñ¬ ¶����¶¬�Ðக «¿�
க�ட¿°���¬�����க�Ð²�.=

��¬� க¿�� �¶�°�Ñ¬ «¿� Ð¬��Ï¬��¬¬�� �³�, ³ ¶Ñக°¿¬ உ«��கÑ´ �¬�க�
��Ñ¯°¿க Ï¬¿��� Ï¶´À���¬ ���¬�.
க¿�� Ïக¿�� ¶±��� �µ�¯¿¬ ¶�Ñ´�க�, ��¬ ¯¿��ட உ«��க´À� ¯�க³¿¬
¬�Ñ¯Ñ° �²��க�²�.
¯Àக�� ¶�Ñ±¶¿க ¶Ñ±�¬ �¶�°�¬�� உ�¶¿�க��ட¬¿�, ��¬ Ï¿�´À�
�¶�±�¬�Ñ¯Ñ°��, �¶ச± உ«�Ñ¶�� ¶µ�க ���¬�.

க¿°¿

உண��க¼ி� க»வர�
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A Story Oneself
Shawmya |

My mother recounted that in the early days, she and her Tamil friends
didn’t even know the proper way to use a fork and knife at company
dinners. To avoid drawing attention, they would discreetly watch others
and try to mimic the correct mannerisms.

Many immigrants face a form of forced adaptation where they must quickly
learn and adopt new social customs to be accepted. Psychologically, such
experiences can lead to acculturative stress — a state where the challenge
of integrating into a new culture produces anxiety, self-doubt, and
emotional strain. There is often a risk of developing imposter syndrome,
where individuals feel like they’re constantly on the verge of being
exposed as outsiders despite their efforts to fit in. Additionally, the
constant need for code-switching, or altering behavior and language to
suit different cultural contexts, can further intensify internal conflicts
between maintaining one’s original identity and conforming to new societal
expectations.

�¬� ��¯¿ �²�°�, Ï¶´À«¿��� �±� «¿�க´À�, �¶�� �¶�Ñட°
¬¯À� «��க�� Ï¿� «��¶¬ ¶����க´À� க�¬� ¯���
����க±��Ñ°�� ச±À°¿க °����� �Ñ²Ñ° �ட Ï¬±À°¿¯�
���¬¬�. ��²���Ð´¿±À� க¶¬�Ñ¬ ¬���¿¯�, �¶�க� ¯�²¶�கÑ´
க¶¬À��, ச±À°¿¬ �Ñ²Ñ° க���Ïக¿�´ �°�²¬�.

³ �³�Ï°��¬ �µ�¬¯À� ¯�க� �¬�° ச�க�¬�� Ï¿��¬��Ïக¿�´/
ஒ���¶� ¶¿µ Ð¶��° க�ட¿°�. �¬¿¶� �¶�க� ¶�Ñ±¶¿கÐ¶ �¬�°
ச�க µ�க¶µ�க�கÑ´ க���Ïக¿�� ���� «�Ñ³��
¬�´��க�²¿�க�. �´¶�°� �¬�°¿க, ��Ð¿�² ��¶�க� ஒ�¬�Ñச�
¯¬ ���¬�Ñ¬ (Acculturative Stress) ��¶¿�க����—�¬�°
க³¿�ச¿±��ட� Ï¿��¬�� Ïச�³ Ð¶��° �°��ச� ¬�²�,
¬�¬���Ñக°��Ñ¯, ¯��� �«��ச� Ðச¿�Ñ¶ ������.

�¶�க��¬�°�µ��Ï¿��¬��Ïக¿�´�°�²¿��,
��Ð¿�Ð¶��¯¿¬¿��Ï¶´À°²�Ð°¿±¿கÏ¶´À�ட³¿���²°��ட�¶¿µÐ¶
��°<¬�¬³�¬¿¬ச�Ð¬கÐ«¿�= (Imposter Syndrome) «
��Ñ¯°��¬�¬�°¿¬¶¬¿? ��²¯¬¯�ட�µ�,
¬�Ñ¬����Ïக¿�´��°¿¬¯¬���¬� »��¶¿���¿°���´�.
¬�Ñ¬��Ñ¯°¿க����Ïக¿�´�ட¿¬¶±¿க�«���,
<��Ñ¬��Ñ¯°¿கÐ¶��ÐகÐச��¬¶±¿க����Ïக¿�¶¿±¿?=
��²«�Ñ³Ñ¯Ñ°Ï¬¿ட�����¶�����«����ட³¿�.

�¬Ð¬¿�, <�²����¯¿�¬�= (code-switching)
���Ï¬¿ட���Ð¯�Ïக¿�´Ð¶��°ஒ�Ïச°³¿க¯¿�க�²�—�¬¿¶�,
Ï¶�Ð¶��µ�க�����«�«ட�Ñ¬, Ï¯¿µÀ,
�ட�Ï¯¿µÀÑ°¯¿�²��Ïக¿�´Ð¶��°க�ட¿°�.
��ஒ�¶±À�¬¬À��¶�Ñட°¿´�Ñ¬���¬�°ச�க�����ச¯«�Ñ³���¬Ð¶
��°���«���Ð¿±¿�ட�Ñ¬�¬�க±À�க�²�.

��¬Ñக°«�Ñ³¯¬À¬�க´À��Ñட°¿´�«�Ñ¶��¯¬«�Ñ³Ñ°���µ¯¿க¿
¬��க����. �¬�°�µ������Ïக¿�´�டÐ¶�����²�±°¿«�¬��,
ஒ�¶±À�Ïச¿�¬�¿���ச�²�ÑகÑட����க¶�������¬¿��,
��Ï¶´À°��க¿�ட�¬°���¯¬«�Ñ³Ñ°��¶¿���.
��¬��¶�க�ஒ��²�ச¶¿³¿க���¬¿��, ¯��²�,
�¶�க�¬�க��Ñட°¿´�Ñ¬���ட���¶¿�கஒ�¬¬À��¶¯¿¬°«¯¿க��
�Ñ¯°����.

Ïசௗ¯À°¿


